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Instrumentation:	

• flute		
• contrabass	clarinet	(with	range	down	to	low	concert	Bb)	
• lupophone	
• contraforte	
• piano	
• harp	
• violin	
• cello	

	
Duration:	ca.	8’	

Programme	note:	

Programme	note	forthcoming		

	

Proposed	stage	layout:	

	
	



Special	notation:		
	
flute:	

	
tongue-ram		

	

air	 (only)	 sound;	 in	 the	 case	of	 the	 repeated	 gesture	 (e.g.	 bar	 1),	 the	 embouchure	 should	 be	
completely	covered.	

	 (symbol	given	above	the	stave)	cover	the	embouchure	completely	with	the	mouth	

	 (symbol	given	above	the	stave)	roughly	half	air,	half	pitch	

RH-1	 occasionally,	fingerings	are	given;	in	this	case,	standard	fingering	for	the	indicated	note	should	
be	used	but	without	the	right	hand,	first	finger.	

15	cm.	from	embouchure	
[starting	in	bar	46]	blow	air	over	the	embouchure	of	the	flute	from	approximately	the	indicated	
distance	(i.e.	without	touching	it	with	the	lips)	

	

bisbigliando;	 when	 notated	 as	 four	 circles	 above	 a	 single	 notehead,	 the	 effect	 should	 be	
executed	 as	 fast	 as	 possible	 (i.e.,	 as	 a	 timbral	 trill).	 When	 single	 circles	 are	 placed	 above	
individual	noteheads,	the	changing	of	fingering	should	follow	the	indicated	rhythm.	Preference	
should	be	given	where	possible	to	fingerings	which	perceptibly	alter	the	timbre	while	minimally	
changing	pitch		

	

hold	a	given	note	or	effect	for	the	indicated	duration;	stems	are	used	to	illustrate	duration,	and	
do	not	imply	that	the	note	should	be	rearticulated.	

	

For	 passages	 in	 which	 a	 note	 or	 effect	 is	 held	 for	 a	 very	 long	 time,	 breathe	 as	 necessary	 and	 re-enter	 as	 discreetly	 as	
possible.	

In	section	A8	the	flutist	is	required	to	speak	into	the	instrument	(text	given	in	block	form	beneath	the	stave);	this	should	be	
done	in	free	time,	provided	that	the	indicated	text	is	recited	over	roughly	the	course	of	the	indicated	duration.	Text	should	
be	mumbled	in	a	monotone,	and	need	not	be	intelligible	for	the	audience.	Also,	change	fingerings	freely	and	randomly	in	
order	to	‘filter’	the	sound	of	the	voice	with	the	instrument.	

	

	

lupophone:	

	
tongue-ram	(without	reed,	and	with	embouchure	completely	covered	with	the	mouth)	

	

air	 (only)	 sound;	 in	 the	 case	 of	 the	 repeated	 gesture	 (e.g.	 bar	 1),	 the	 embouchure	 should	 be	
completely	covered.	

	
(used	with	air-sounds,	 speaking	 into	 instrument,	etc.)	 cover	 the	embouchure	 completely	with	
the	mouth	

RH-1	 occasionally,	fingerings	are	given;	in	this	case,	standard	fingering	for	the	indicated	note	should	
be	used	but	without	the	right	hand,	first	finger.	

	
bisbigliando	(as	fast	as	possible);	preference	should	be	given	where	possible	to	fingerings	which	
perceptibly	alter	the	timbre	while	minimally	changing	pitch		

	

hold	a	given	note	or	effect	for	the	indicated	duration;	stems	are	used	to	illustrate	duration,	and	
do	not	imply	that	the	note	should	be	rearticulated.	

	

For	 passages	 in	 which	 a	 note	 or	 effect	 is	 held	 for	 a	 very	 long	 time,	 breathe	 as	 necessary	 and	 re-enter	 as	 discreetly	 as	
possible.	

In	section	A2	and	elsewhere,	the	lupophonist	is	required	to	speak	into	the	instrument	(text	given	in	block	form	beneath	the	
stave);	this	should	be	done	in	free	time,	provided	that	the	indicated	text	is	recited	over	roughly	the	course	of	the	indicated	
duration.	Unless	other	instructions	are	given,	text	should	be	mumbled	in	a	monotone,	and	need	not	be	intelligible	for	the	
audience.	Also,	change	fingerings	freely	and	randomly	in	order	to	‘filter’	the	sound	of	the	voice	with	the	instrument.	

	

	

contrabass	clarinet	&	contraforte:		

détimbré	 ‘sub-tone’	timbre,	i.e.	with	as	mellow	a	timbre	as	is	possible	at	the	given	dynamic.		

	
air	(only)	sound,	with	the	embouchure	completely	covered	

	 abruptly	cut	sound	production,	if	possible	by	‘damping’	the	reed	with	the	tongue		

RH-1	 occasionally,	 alterations	 to	 standard	 fingerings	are	given;	 in	 this	 case,	 standard	 fingering	
for	the	indicated	note	should	be	used	but	without	the	right	hand,	first	finger.	

	

bisbigliando;	when	notated	as	 four	circles	above	a	single	notehead,	 the	effect	 should	be	
executed	as	 fast	as	possible	 (i.e.,	as	a	 timbral	 trill).	When	single	circles	are	placed	above	
individual	 noteheads,	 the	 changing	 of	 fingering	 should	 follow	 the	 indicated	 rhythm.	
Preference	should	be	given	where	possible	to	fingerings	which	perceptibly	alter	the	timbre	
while	minimally	changing	pitch		

	

hold	a	given	note	or	effect	for	the	indicated	duration;	stems	are	used	to	illustrate	duration,	
and	do	not	imply	that	the	note	should	be	rearticulated.	

	

• 	

	

For	 passages	 in	 which	 a	 note	 or	 effect	 is	 held	 for	 a	 very	 long	 time,	 breathe	 as	 necessary	 and	 re-enter	 as	 discreetly	 as	
possible.	

In	section	C7	/	D1	the	clarinettist	and	contraforte	player	are	required	to	speak	into	their	instruments	(text	given	in	block	
form	 beneath	 the	 stave);	 this	 should	 be	 done	 in	 free	 time,	 provided	 that	 the	 indicated	 text	 is	 recited	 over	 roughly	 the	
course	of	 the	 indicated	duration.	Text	should	be	mumbled	 in	a	monotone,	and	need	not	be	 intelligible	 for	 the	audience.	
Also,	change	fingerings	freely	and	randomly	in	order	to	‘filter’	the	sound	of	the	voice	with	the	instrument.	



piano:	
	

	 ‘flutter’	sustain	pedal	in	order	to	create	a	subtle,	nuanced	resonance	

	

silently	depress	the	indicated	pitches	and	activate	the	sostenuto	mechanism.	In	the	case	of	the	
given	example	here	(which	corresponds	to	bar	1	in	the	piece),	a	chromatic	cluster	is	intended.	

	

hold	a	given	note	or	effect	for	the	indicated	duration;	stems	are	used	to	illustrate	duration,	and	
do	not	imply	that	the	note	should	be	rearticulated.	

	

abruptly	press	and	hold	the	sustain	pedal	with	sufficient	 force	that	resonance	 in	the	strings	 is	
created;	‘Clunking’	the	pedal	should	be	avoided.	

In	section	A1	and	elsewhere,	the	pianist	is	required	to	recite	text	(text	given	in	block	form	beneath	the	stave);	this	should	
be	done	in	free	time,	provided	that	the	indicated	text	is	recited	over	roughly	the	course	of	the	indicated	duration.	Unless	
other	instructions	are	given,	text	should	be	mumbled	in	a	monotone,	and	need	not	be	intelligible	for	the	audience.	

	

	

	
harp:	
	

	

hold	a	given	note	or	effect	for	the	indicated	duration;	stems	are	used	to	illustrate	duration,	and	
do	not	imply	that	the	note	should	be	rearticulated	

	

‘slap’	 a	 cluster	 of	 strings	 in	 order	 to	 create	 a	 boomy	 resonance;	 pedal	 settings	 need	 not	 be	
altered	from	those	which	were	previously	in	use.	

random	pedal	buzz 	
(used	 following	 the	above	effect)	 freely	 change	pedals	 in	order	 to	produce	a	 random	buzzing	
sounding	strings;	no	attempt	should	be	made	to	prolong	the	sustain	of	the	sound.	

	
In	section	A1	and	elsewhere,	the	pianist	is	required	to	recite	text	(text	given	in	block	form	beneath	the	stave);	this	should	
be	done	in	free	time,	provided	that	the	indicated	text	is	recited	over	roughly	the	course	of	the	indicated	duration.	Unless	
other	instructions	are	given,	text	should	be	mumbled	in	a	monotone,	and	need	not	be	intelligible	for	the	audience.	

Other	effects	are	explained	as	they	occur	in	the	score.	

	

	violin	&	cello:	
s.p	 sul	ponticello;	i.e.	the	indicated	pitch	still	sounds,	but	with	a	more	'nasal'	timbre	

m.s.p	 molto	 sul	 ponticello;	 the	 indicated	 pitch	 no	 longer	 sounds	 consistently,	 but	 rather,	 higher	
harmonics	prevail	

s.t	 sul	tasto;	with	a	more	mellow	timbre	than	when	playing	ordinario	

a.s.t	 alto	 sul	 tasto;	 play	as	 far	onto	 the	 fingerboard	as	 is	 comfortable;	with	as	mellow	a	 timbre	as	
possible	

5o	 (used	in	combination	with	harmonics);	fifth	overtone	

	 play	with	reduced	bow	pressure,	similarly	to	when	playing	flautando	

	
play	with	somewhat	exaggerated	bow-pressure,	so	that	the	indicated	pitch	still	sounds,	but	with	
some	variation	in	pitch	and	a	slightly	'scratchy'	timbre	

	
play	with	extreme	bow-pressure,	so	that	the	indicated	pitch	no	longer	sounds	consistently,	but	
rather,	a	rough	noisy	tone	is	produced	

	
cut	off	note	as	abruptly	as	possible	

	
(used	in	combination	with	pizzicato);	with	fingernail	

	

on	 the	 bridge;	 this	 ‘clef’	 is	 used	with	 a	 single-line	 stave;	 extra	 care	 should	 be	 taken	 to	 avoid	
brushing	 strings	 with	 the	 bow	 and	 producing	 any	 pitch;	 rather,	 air	 sound	 only	 should	 be	
produced.	Dynamics	used	with	this	effect	(always	given	in	 inverted	commas)	 indicate	the	bow	
pressure	to	be	used,	rather	than	the	resulting	sound.	

	

hold	a	given	note	or	effect	for	the	indicated	duration;	stems	are	used	to	illustrate	duration,	and	
do	not	imply	that	the	note	should	be	rearticulated	

	
‘trill’	between	the	two	indicated	pitches	(or	fingering	techniques)	as	quickly	as	possible	

seagull		
slide	the	left	hand	as	indicated	whilst	maintaining	the	same	distance	(and	not	the	same	interval)	
between	 the	 first	 and	 third	 fingers.	 In	most	 cases,	 the	 violin	 and	 the	 cello	 should	 be	 strictly	
synchronised	in	this	effect.	

	

In	sections	A	and	elsewhere,	the	violinist	and	cellist	are	required	to	imitate	the	sound	of	bowing	on	the	bridge.	The	chosen	
sound	 should	 fuse	perfectly	with	 the	 instrumental	 sound,	 i.e.	 should	definitely	not	be	perceived	as	a	 secondary	 layer	of	
sound.	This	effect	is	notated	on	an	independent	stave;	performers	should	do	their	best	to	respect	the	indicated	duration	for	
each	‘figure’	but	if	necessary,	a	given	entry	may	end	sooner	than	written	if	the	player	runs	out	of	breath.	
Vibrato	 on	 both	 natural	 and	 artificial	 harmonics	 should	 be	 produced	 by	 pressing	 and	 releasing	 the	 string	 laterally	 in	
relation	to	the	fingerboard,	and	NOT	by	shaking	the	hand	in	parallel	to	the	instrument,	as	with	a	traditional	vibrato.	
Other	effects	are	explained	as	they	occur	in	the	score.	
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Our intellect cannot know the singular in material things directly and primarily. The reason of this is that the principle of singularity in material things is individual matter, whereas our intellect understands by abstracting the intelligible species from such matter.
  What is abstracted from individual matter is the universal. Hence our intellect knows directly the universal only. But indirectly, by a kind of reflection...
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…incompatible with the singular not as such, but as material,
   for nothing can be understood otherwise than immaterially.
   Therefore, if there be an immaterial singular such as...
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And thus it forms the proposition "Socrates is a man."

  

& ∑

       

6 6 6 6 6 6 6 6 6 6 6 6 5



& ∑
œ# œ# œ#

œn œn œn
œb œb œb

œn œn œn
œ# œ# œ#

œb œb œb
œn œn œb

œn œn œn
œ# œ# œn

œn œn œn œn

&

?

fo

Œ ‰ n j n n b n # ≈ ‰ Ó œn œ# œn œb œb œb œn œn œn œ# œ# œ# œb œb œb œ œb œb œn œn œn œn œ# œ# œ# œ# œ# œ# œ# œ# œ# œ# œ# œ# œ# œ#

Œ ‰ œn ˙ ˙

œ œ œ œ ‰ ˙b œ  œj ˙

œ œ  œ œ ‰ Ó œb ˙ œ œ ˙

≈ ¿ 
œ# œb œœ#b œœ#n œn œb œœ##

œœnn

œb œb œn  œ# ‰ œ# œn œnJ ® œb  Œ ≈
œœ

‰

≈ ¿  ‰

Ó
œn œn œn

‰ œn œn œn
œ# œ# œn

œn œn
œn œn œn œn œ# œ# œn

œb œb
œn œn œn œn œn œn œn œb œn œn œn œn œb œn œn œn œn œb œn œn œn œn œb œn œn œn

Ó ‰

œn ≈ Œ Ȯnn Ȯ
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…what the lower power can, but in a more eminent way. Wherefore what
   the sense knows materially and concretely...


& ∑

&
o o o o o o o o

∑
3

  

…there is no reason why it should not be intelligible.  The high-
er power can do what the lower power can, but in a more...


&

      
∑

6 6 6 5 5 6 6 6 6

3

&


∑œb œb œb
œn œn œn

œ# œ# œ#
œn œn œn

œn œn œn
œn œn œ

œ# œ#
œn œn œn œb

& 5° (sounding in-tune C)

3

? 5° (sounding in-tune C) 
3

œb œb œb œ œn œ œ# œ# œ# œn œn œn œn œb œn œb œn œn œn œn œ# œn œ# œ# œ# œ# œ# œn œn œn œn ‰ ¿

≈
œn œ œ œ œ œ œ œn j œ œ œ œ œj œ ‰ Ó

œ œ œ œn œj œ œ œ œ œ œ œ œb œj œ

Œ ¿

œœnb œœ#b œœ#n
œ# œb œœ##

œœ#n
‰

œœnb
Œ

œb œn œ#  œb ‰ œn j ® œn  ® œb  ‰ ≈ œn Œ

Œ  ¿j

œ# œ# œn
œn œn œb œn œn

œn œn œn
œb œb œb

œn œn œn œn œn œn œb œn œn œn œn œb œn œb œb œb
® ‰

‰ Oœnb  Oœ  OœJ
Oœ Oœnb

œb ≈ Ó

‰
Oœnb  Oœ  OœJ

Oœ Oœnb 
œb ≈ Ó

24 38 24 44

G#
B§
G§

A# C§
A§

mf f mf f subito

16




Fl.

Lp.

Cb. Cl.

Cf.

Hp.

Pno.

Vln.

Vc.

mp

simile A1

mp

80

simile A1

o p p o

ff o f o f o f o

ff o f o f o f o
mumbled

p

mp mp

f

°   °   
seagull>

o

mf seagull>

o

 &

o
. . . .

3
3

3 3

3
3

4:5 3

& . . . . . . . . . .
∑

. . . . .

5 5 5

?
o o

   
o

   
o

3 3 3 3 3 3 3 3

o

   

?
o

   
o o o

   
o

3 3 3 3 3 3 3

  

(text on next page)


& ∑ ∑

& ∑
o o o

∑
o

o o o

3

  

& ∑
  

∑
   

5 6 5 6 6 6 6 6 6



& ∑ ∑


œb œb

œn œn œn
œn œn œb œb

œn œn œn
œn œn œn

œb œb œb
œn œn œ œ œ œ œ œ œ

&


pizz.

f

+
 

3

& ∑ ∑ ∑

&

pizz. +

 

? ∑ ∑ ∑

‰ œb œb œb œn œb œn œn œn œn œn ‰ n j n n b  # ≈ ‰ Œ œb œb œb œb œn œb œn œn œn œn œ# œn œ# œn œ# œn œ# œn œ# œ#

Ó ≈ n  b n # n # Œ  b n # n # Œ ≈ n  b n # n #
Ó Œ  ‰

œ œ œ œ œn œ œ œ ≈ Ó ≈ œn œ œ œ œ œ œ œ œn œJ

Ó Œ  ≈
œn œ œ œj œ j œj œ ‰ Ó œ j œ œ œ œb œ œ œ œ œJ

Ó ¿
œœnb œn œœ#b œœnb œn œb œœnn

Œ

œb œn  œn ‰ œbJ ® œn  œn ≈  ≈ œ# ≈ Œ

œ# œ# œ#
œb œb œb

œn œn œn
œ# œ# œ#

œb œb œb
œn œn œb œn œn œn œn œn œn œn

Ó ‰
œn
‰ Œ

Œ ‰ œO#n

Ó
œb

‰ Œ

Œ ‰ Oœ#n

mp f

38 44 34

D§ Cb Bb
E§ F#

F§ G#

mp mp

17






Fl.

Lp.

Cb. Cl.

Cf.

Hp.

Pno.

Vln.

 Vc.

84

p

o

mf o

mumbled

p

p o
" mf "o

p o " mf "o

& . . . . . . . . . . . . . . . . . . . .

6 6 3 3 6

o

& . . . . . . . . . . . . . . . . . . . . . . . . .

5 5 5 5 5

?
mf

∑ ∑ ∑ ∑
3

? ∑ ∑ ∑ ∑

…materially and concretely, which is to know the singular directly, the intellect knows immaterially and in the abstract, which is to know the universal. If one body can coexist with another in the same place, there is nothing to prevent an infinite number of bodies being in one place.
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Therefore our intellect can know of an infinite number of things. The nature of our mind is to know species abstracted from phantasms.
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Our intellect cannot know the singular in material things directly and primarily. The reason of this is that the principle of singularity in material things is individual
  matter, whereas our intellect understands by abstracting the intelligible species from such matter.
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The higher power can do what the lower power can, but in
  a more eminent way. Wherefore what the sense knows
  materially and concretely, which is to know the singular
  directly, the intellect knows immaterially and in the abstract,
  which is to know the universal.
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Hence our intellect knows the universal directly through the intelligible species, and indirectly the singular represented by the phantasm. And thus it forms the proposition "Socrates is a man."
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The intellectual knowledge of man is superior to any knowledge of brutes. Man, while his senses are in suspense, can know some future things, as in sleep, as in frenzy. The soul has a certain power of forecasting, so that by its very nature it can know the future; hence when
   withdrawn from corporeal sense, and, as it were, concentrated on itself, it shares in the knowledge of the future. But there is a great affliction for man, because he is ignorant of things past; and things to come he cannot know by any messenger.
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If one body can coexist with another in the same place, there is nothing to prevent an infinite number of bodies being in one place. But one intelligible species can exist with another in the same intellect, for many things can be habitually known at the same time.
   Therefore our intellect can have knowledge of an infinite number of things. The nature of our mind is to know species abstracted from phantasms;

 ∑U

Since a faculty and its object are proportional to each other, the intellect must be related to the infinite, as is its object, which is the quiddity of a material thing. Now in material things the infinite does not exist actually, but only potentially, in the sense of one succeeding
   another. Therefore infinity is potentially in our mind through its considering successively one thing after another: because never does our intellect understand so many things, that it cannot understand more. 

 ∑U

 ∑U

It is not natural for the soul to know the future when withdrawn from the senses: rather does it know the future by the impression of superior spiritual and corporeal causes; of spiritual causes, when by Divine power the human intellect is enlightened through the ministry
   of angels, and the phantasms are directed to the knowledge of future events; or, by the influence of demons, when the imagination is moved regarding the future known to the demons.

 ∑U

& ∑ ∑ ∑ ∑ ∑ ∑U

& ∑ ∑ ∑ ∑ ∑ ∑U

? ∑ ∑ ∑ ∑ ∑ ∑U

? ∑ ∑ ∑ ∑ ∑ ∑U

& ∑ ∑ ∑ ∑ ∑ ∑U

& ∑ ∑ ∑ ∑ ∑ ∑U

¿

47


